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clave w/ plastic mallets
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NOTE: In these "reverse grace note passsages," accented notes should be in unison and in tempo.  
Small noteheads should be played fast to slow in speed with decrecendi. 
The gestures need not fit in their "assigned" beats; they can fill as many beats available 
before the next entrance. Ideally, complex polyrhythms should be heard between the four claves.
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Beams are broken to help the player with counting the number of notes
in each gesture. That said, playing the precise number of grace notes, 
while preferred, is not required.
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q = 116 A Melodic interplay of drums and claves

F
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Strike bongos and let the sticks bounce freely34
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Strike bongos and let the sticks bounce freely
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Omit the notes in these two measures if a mallet 
change is needed for the metal instruments.

Omit the notes in these two measures if a 
mallet change is needed for the wood instruments.
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B1 Timbre exchange and accelleration gestures 
between woods and metals
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C Double duet: triangles and tambourines
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In this section, triangles are muted with the hand, 
unless an "o" appears above the note.

In this section, triangles are muted with the hand, 
unless an "o" appears above the note.
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sempre, but keep general dynamic equal 
amongt drums, woods, and metals.

E Three-voice hocket counterpoint between
drums, woods/metals, and claves
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